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Chapter 8 
The fall of the house 
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This chapter is not the final version, but the post-print. For the final version, please see the published 
version. 
The	“fall	of	the	house”	plot	cannot	avoid	its	ending,	and	its	inevitable	trajectory	
symbolizes	destruction	and	doom,	striking	a	chord	with	the	fin	de	siècle’s	emphasis	on	
ending.	The	Golovlevs’	and	other	families’	curses,	in	this	sense,	become	the	curse	of	late	
tsarist	Russia:	the	feeling	of	“inescapable	fatalism”	and	approaching	cataclysm,	the	mystery	
of	moral	transgressions	committed	but	never	confessed,	stagnation,	and	decline	over	
generations.	And,	indeed,	reinforced	by	socioeconomic	and	historical	circumstances,	these	
gothic	elements	promoted	a	cultural	climate	in	Russia	that	manifested	in	fin-de-siècle	
anxiety,	revolutionary	violence,	and	eventually	led	to	what	could	be	described	as	a	much	
larger	“fall	of	the	house.”	
 
